
THE WEEK AT THE OPERA.

Mondai "Mona," Mine. Homer at ths
heroine, toeether with Mine, Forals,
Messrs. Martin, Itolss, lllnibaw sad
WltlierMoon. Mr. Hertz will conduct.

Tt uniT-Kx- tra night, "ltlgoletto," with
.Mr Caruso ns tho Duke. Mme, da
P,iniinll will sine Hilda, Mme, Duchene
MaHiUtltnn und Mr. Amato Kioolttto.

WiUM.siiAr At 3 J' M.. "Hansel und
tiielel," with Mine, Allan nnd Matt-f- (

n the two children and Mr. Rclsi
tho Witch, In tho ovcnlng "II

Irovntorc," with Mmo. OAdskl as
l.ronorn, Mr Slcrnlt on .tfnnrtco and
Mr (illly n the t'ount, Mmo. Cahler
nlll mal.o her 11 rut npponrnnco at the
.Metropolitan, hIiibIh? Attictna.

TiitnuMV "Mnnon," with Miss Farrar
In tho tltla rftlo and Mr. Caruso as Dti
ii itur Moors. Ollly nnd Hothler will
al'i ho In tho cast.

I'Utnv- - At I I. M. "Parsifal," with Mme,
I'rwii'tad as Kundrv, Mr. Jorn as
I'artifal, .Mr, Wlthentpooii rb Ounu-mi- nt

nnd Mr Amato as Amfortai, In
the evening nt 8 1'. 'M. Gtuck'a "Orfeo

1 1 nrl lice," with Mmes. Homer, Cluck,
K.ippold and Sparkci. Mr. Toscanlnl
will tundm-- l

SmntuT -- At 2 P.M.,"OtelIo," with Mr.
Slezal; In tho title role, Mme. Alda as
lindrmonn and Mr. Hcottl as Inpa,
At s I" M,."La (lloconda,"wlth Mines,
pesttnn. Dnchone and Wlckham,
Mesro Martin, Amato and Scgurola.

CONCERTS OF THE WEEK.

Scndat Arthur Frledhelm, piano re-
cital, Carneclo Hall, 3 P. M.:Kubellk
and Phllharmonlo Society, Hippo-drorn- ?.

8:15 !'. M.
Tcesdt Ilnuser-Saslavsk- piano and

lollu concert, Waldorf-Astori- a, 830
P M

TitrnsD'AT Mmr. Jomelll's song recital,
Carnegie Hall, 8:13 r. M, ; Martini
Quartet. Cooper Union, 8:15 P. M.;
Henry Volkl. violinist, Carnegie Ly-
ceum. s:lS P. M.

Batcbdat Harold Bauer's piano reoltal,
Carnegie Hall, 3 P. M.

Some years ago Prof. Brander Mat
thews wrote an essay on tho "Philosophy
or the lTeraco. in tt he said that when
srtls'a fell to talking about their art
critics should bit bilcnt and listen In order
that they might learn something. Tills
Is most excellent and practical advloe
Vot infrequontly artists do fall to talking
About their urt. Sometimes It Is In edu- -
catloml chophouses, where tho ohoico
and master spirits of this ago congregate
to exchange Illuminating ideas across
tobies and rabbits, and ngnin It Is in still
tnoie educational periodicals which carry
into many hippy homes tho pieces that
pass understanding.

Among those who have recently been
talking about their art are such distin-
guished exponents of muslo as Alma
Gluck, Riccardo Martin and Josef Hof-man- n.

Tho last shall be first, merely
because ha Is a piino player, and thorefore
needs the distinction more. Opera sing-
ers stand in a class by themselves and are

t upon pedestals und worshipped by the
prostrate populico sheerly becauso they
do sing in "grand opera."

Mr. Hofminn recently emitted an In-

terview in which ho bewailed the lament-
able state of contemporaneous music.
In this lamentation he shall reoelvo deep
--yropitliy In this place, for the state is
"parlous," and If tho allied Henries. Holt
nnd Find; succeed In abolishing Beethoven
f will become still moro bo. It It a day

of trouble, and no man may say In what
particular manner tho Hon mid the lamb
will tlnillv lia down together.

Mr. Hofmann very properly has a word
to say to critics. He declares that "tho
trouble with the critics of modern niuiic
Is they give no reasons. They feel, but
they do not understand. They do not
net their horizon far enough nway and
ire. content to havo their sight as short
as their nose. If one is discontented
with candlesticks, as William Morris was,
he should take a sufflxlontly long look
at the history of candlesticks to see how
And why modern candlesticks became bod.
Without such a broad view and under-
standing he Is more likely than not to
tlouuder hopelessly about than to make
any Intelligent progress toward the bet-
tering of matters."

Mr. Hofmann is like many other critics
of the critics. Ho either does not read
what they say or does not understand it
when ho does read it. The former is
probably tho case. If he had read it he
would have arrived at a different con-
clusion. Not reading it he might hare
made his point more happily by para-
phrasing the words of Ntal in Mona,"
'They cannot understand, they have no
souls."

The real trouble with the modern muslo
critic Is just diametrically the opposite
of what Mr. Hofmann says it is. It is
not that he does not regard the historical
perspective, but that he has his faoe so
close to it that he cannot properly see it.
Mr Hofmann'a lecture on the funotlon
of religion In tho development of musical
art, intended to enlighten the dark minds
of the critics, is almost amusing. It Is a
story thut has been told many time by
these tame critics, and some of them In-

variably end the uarratlverwith oopious
tears, wept because muslo does not cling
to the basis on which It rested when it
was the handmaiden of the Church and
united two offices, one liturgical And the
other purely decorative.

Can it be that Mr. Hofmann does not
know that the typical modem critlo goes

MANNES SPRING CONCERTS.

Chamber Musle Entertainments Dsslgasd
for Tonng Bearers.'

Mr and Mrs. Mannos are making a new
departure this year In giving a spring
series of public recitals at Rumford Hall,
M East Forty-flr- st street, In place of the
private neries which have been so suc-
cessful Id the past, An Interesting feature
of thete concerts will bo two special pro-
grammes for t ha young listener. These will
be played 011 Friday afternoons, April 13
nd Id. Mr. and Mrs. Mannes believe

that tho musical taste of the young la best
developed by listening to chamber muslo
In Its simple forms.

The other programme of the series of
Tuesday afternoon, April 18. will be de-
voted to three modom works by Gorman,
Italian and American oomnosers. The
"Suite na Alten Styl," by Roger, and the
"olf. Ferrari snnatn movement were
Jth played for tho first time In publlo

7 Mr and Mrs. Mannes at their Belasco
Theatre heries this winter and were re-
ceived with enthusiasm. The American
novelty U a sonata in manuscript by
unlel Oiegory Mason, the well known
r.rlter and lecturer nn musical tonics.
J bent known books are "From Orlsg
'O Bratim. "nnthrtvin and hla Fore- -
rywiera," and "TheRomantloCompossrs.
sr. ilaon is assistant professor of muslo

v"nl)U University.
. n. his musical compositions an Elegy
(orpiaao, opus 2, was played htre sevsral
naB by Osslp Gabrllowlts, nasi ftlto

about weeping because music Is not stll
In the period of Mozart or Beethoven?
What has Mr. Hofmann been reading that
ha doos not know th Is? He certainly mutt
have neglected to read the pregnant little
'Conversation on Music written by his
nwn makter. Rllhlllfcteln. It is a small
book nnd Mr. Hofmann could easily read
it on a rainy ufternoon when the roads
am not fit for automobi ting.

"I feel," wrote the great pianist, "that
I Bhall not live long enough now to enjoy
the coming Bach or Beethoven, and that
is sorrowful to me. My only solace Is that
I raiy still havo the same enthusiasm for
an organ prelude or fugue of the Bach that
was. for a honaU. a string quartot or a
symphony of a Beethoven that was, for
a song or an Impromptu or moment m"sl-cal- e

of a Schubert that was, for a prelude
or nocturne or polonaise or mazurka of a
Ciiopin that was; for a na.lonal opera by
the Gluck thot was, to-d- as ever. I
recognize the creation of to-da- y as on
advancement in the art; and if It ix, as you
say, only a period of transition, It Interests
mo greatly more than that which wus. I
hone most assuredly to enjoy the future
Bach or Beethoven and to delight thor
oughly in his new art.

"Oh. happy liclncl
"AftT having accompanied Mme. Von

to her carriage I returned to my
studio and remained standing there med-
itating whether It might not be the musi-
cal 'Ootterdammerung' that Is now break-
ing upon us."

Rubinstein apparently regarded the
future through his knowledge of the past,
and unquestionably had much more faith
In the gods of things as they were than In
those or things as thoy might be.

Again It seems Improbable that the ex-

cellent Mr. nofmann has read the woful
comments or Felix Welngartner on "The
Symphony Since Beethoven. Surely that
eminent musician can discover no way of
judging of the future except by the past,
and he finds the process extremely dis-
couraging.

Or has Mr. Hofmann not been reading
the critics who are also practitioners of
the art of muslo? Has he perohanoe
confined himself to the dlsputatlve com-

mentaries of the mere lookers on in Vi-

enna? If that be the case he has failed
to peep Into the pages of soma of the most
Interesting of them. He has not read that
omnivorous compendium of all that ever
was In tho world of muslo entitled "Jean
Chrlstophe. Nor has he road the soma
author's "Muslolens d'Autrefols." Re-

main Holland Is one critlo who studies
y In the light of yeaUrday and who

knows how and why the candlestloka
have become bad.

But It Is unnecessary to pursue this
delectable toplo further. Nothing la easier
than to fall tooth and nail upon critics
The world bates them and joys to see them
smitten hip and thigh. Mr. Hofmann may
rest perfectly secure In the trust that
only some critlo will rise to the defenoe

very suooosa fully In London and Berlin.
Opus 8 ana are songs ana piano piocxn
published by tho John Church Company.

quartet for piano and strings is unpub--
lisnru. iur. uu wwun wuoiuvi
this sonata a work of great beauty and
raetoaio appeal.

MaeDowell Chorus Concert.
The concert to be given by the

MaeDowell Chorus in Carnegie Hall on
Wednesday evening, April 17, Is a special

--,lt.n fnr tha haneflt of the MaaDowell
Chorus Student Fund. Tho Mendelssohn
Qlee Club have consented tp take part
In the programme and will be heard In
a group of choruses that were specially
composed for thorn by .their late con-
ductor, E. A. MaeDowell, and rehearsed

Clarence Dickinson, who Is now the
leader or tne menaeissonn uiee viuu,
will direct them. Mr. Schlndler will
lead his choir In a number of selections
that were enthusiastically welcomed
In the previous concerts given by the
chorus. .

Farewell to Ds Pachmann.
The announcement that De Pachmann

Is to make his last appearance in New
vnir fnr all time on Saturday afternoon.
Aoril IS. In Carnegie Hall, Is the wish of
the pianist himself, and ho has repeatedly
announceo una w un tw.uuo --

viewers who have approaohsd him dur-
ing the season. Dssplta his 63 years of
im, Ds rachinann'o playing this season

surpassed his own best previous
gorta froTty aids olkls u ad la
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or his unholy craft and that those who are
not crl'Ics will pay little heed to his plea.

Barken to the words or Alma Cluck
and be wise. Sho is one or the contribu
tors to a series or artloles written for Mr.
McCluro by distinguished singers. These
articles will be widely read because they
have heavily advertised names attached
to them. So harken to the words or Alma,
the dainty soprano or the Elyslan Fields
In "Orfeo."

The first thine to be done by the person
who has deolded to learn how to sing Is
to find a competent teacher."

Not Solomon In all his glory ever said a
wiser thing than that. Mme. Gluck,
however, negloota to tell us how to do Ic.
She says "Be cautious." We always are,
and In the end we find that we have had
about a dozen teachers, eaoh of whom
has tried to make us sing In a different
way from the others. After passing
through the mills of the dozen we find
that the voloe has"been ground exceeding
small.

But let us applaud the discretion of Alma
Gluck. A little furthor on In the same

leaving ths country It Is with the regrets
of probably a largo r number of admirers
than any of his contemporaries can
boast of.

De Pachmann, however, Is not going
to make his farewell In an exclusive
Chopin programme, but In a miscellaneous
programme made up from these special
numbers and In which repertoire gives
him the most pleasure to perform and
which assures his hearers of listening to
him at his very best.

Ths Knctisl Quartet.
The Enelsel Quartet will give Its

final concert of the season at the Hotel
Astor on Tuesday evening, April 9, at
8:15 o'clock. Tho Beethoven Septet,
which 'was received with such great In-

terest at the oonoort of tho Bohemian
Club on March S, will be played again,
Messrs. Ion Leroy, Ludwig Manoly, Ugo
Havollnl and Xavler lieltor bolng the
assisting artists. The other numbers on
the programme are the quartet In C
major, op. SO, No. 3, by Beethoven and
the quintet In V major, op. 88, by Brahms,
with Mr. Josof Knvurik assisting.

John MeCormaek's Concert.
When John MoCormack makes his

only appearance of this season In Carnegie
Hall on Bundny evening, April 14, ho will
have the assistance of Miss Marie Narello,
the distinguished Irish balladist who has
been sharing with Mr. MoCormack the
successes of tho tour. Mlso Narellu's
resources as a singer have gained for
her ute ravor or musical audiences or
many oontlnonts. Though Miss Narolle

,1s Australian by. birth, she first won
I recognition In England, l'ravlous to own

artloln we find some words which every
student of singing ought to write upon his
heart and carry there with him through-
out bis artistic life. They apply not only
to the period of study but to that of public
career.

"Tho chief thing to work for at all
tlmos Is ease and certainty of tono pro-
duction. Learn If you can to mako tho
tone with as littlo breath and effort tut
possible to strive for purity and beauty
of voloe, and a good beginning will have
been modo. Quall.y and not quantity
Is what must be sought for, for bigness
of tone Is Justifiable only In a degree that
doe3 not Impair the boauty or tho instru-
ment."

There Is nothing new In this doctrine.
It has been preached for nearly three
centuries by honest teaohera of singing.
It has boen preaobed In those columns on
hundreds of occasions. But because
Alma Oluok, who sings In "grand opera'
right now and whose picture nan be Been
right In the paper, has said It it will per-
haps attract more attention than It has
n the bookB of Manclnl and Toal, who
taught far greator artists than Alma

ing to this country she msdo a tour of
tho world and last season she appeared
in a number of concerts with Mr. MoCor-
mack when he made his first concert
tour.

The programme for the MoCormaok
concert will bo entirely out of the ordinary
and ror the inostpart will bo given in
English. Mr. McCormaok will be heard
in several oporatlo arias and furthermore
will sing a number of Irish ballads, while
Miss Narello will rendor some Irish ballads,
but tho greater part of hor selections will
be old Irish songs.

Miss Emmy Desttnn's Concert.
Miss Emmy Dcstlnn lias arranged to

give a concert at the Waldorf-Astori- a

on Monday evening, April 15, tho proceeds
of which will bo devoted to the scientific
research fund of tho Trentow-lierll- n

Observatory, of which Dr. Frlodrieh H.
Archenhold Is director. Miss Dostinu
and Dr. Archenhold hove been lifelong
friends. Miss Dcstlnn recently gave
a reception In his honor. Applications
for boxes and tickots may be mailed to
Miss Destinn, Waldorf-Astori- a.

Harold Bauer's Last Concert.
Harold Bauer, tho distinguished pjanltt,

whose thoroughly artlstlo playing has
made him a firm fuvorlto with the muslo
lovers of this city, will glvo his last re-
cital or the prtiMMit season at Carnegie
Hall 011 Saturday afternoon. Tho pro
gramme is ns ioiiows:
snllr In a minor Dtrh
Him.tA In K ihirn minor... . Mrhumma
ITel'i1.timjottJ vrlJilont,Ccr Frinc.-IHuc- r
"Uiidlue" . . . .Uturlr lUvel
Children', corner Pflbuuy
l'olo.t.e Is K Alt mluor Chopin

arosroUs Chepta

imel
PASQUAIC

AMATO aa DAB HA OA
t.n, LA GIOCOMDA

&ATV&nr riiojcr

Oluok. And because the repetition or
this fundamental truth by this young
singer will have authority with many
students It is accorded a place here In the
hope that good may result.

Nevertheless when the nations assem-
ble behind the orchestra rail at the Metro-
politan Opera House and shake the very
root with their approval whenever Mr,
Amato makes more noise than a trombono
or Mr. Caruso causes the eloctrio lights to
trosnble with the vibrations or his upper
B flat, It will be hard to convince young
singers that the shortest path to glory on
the operatic stage la not by way or bel-
lowing.

Riccardo Martin says very early In his
article that the greatest trouble with the
students of singing in this country Is that

NOTES OF MUSIC EVENTS.

Kitty Cheatham's annual Easter mat-
inee will take place at the Lyceum The-
atre on Monday, April t, at 8 p. m. Her
programme will be of exceptional Interest
and will contain much new and. valuable
material. In addition to several new
MS. songs by American composers
Oermany will be represented by Brahms,
Itussta by Tschatkowsky and Qretchanl-now- ,

Scandinavia by Orteg and BJorn-so- n,

Oreat Drttaln by nobert Louis Stev-
enson (an unpublished poem), Graham
Itobertson. Ac. The second part ot the
programme will be entirely devoted to old
negro tongs and stories.

Miss Dagmar Ruebner, a young Ameri-
can pianist, daughter of Dr. Cornelius
ltuobner, professor of muslo at Columbia
University, will play Tschalkowaky's D
minor concerto at concert at
the Opera House. The "Klgoletto" quar-
tet will be sung by Miss Alma duck,
Mme. Duchene and Messrs. Lambert,
Murphy and Dlnh. dllly. Mist Oluck will
also sins an Ave Marie composed by
Slfrnar Antonio Belluccl, first clarinetist
of the Metropolitan Opera orchestra and
dedicated to Cardinal Rampolls, Mr.
Carle Ealzede will play tome harp solos.
Tim orchestra will be conducted by Mr.
Ituthnicyer.

On Wednesday evening at 1:15 Bach's
"Ht. Matthew's Hnstlnn" will be sung by
the choir at Ht. Bartholomew's Church,
The sololti will be Oraca Ktrns. so-

prano; Mil. Benedtct.Jonts, alto; Itetd
Mllltr, tenor 1 Frederick Weld, barytone,
and Frank Croxtca, pass. Tne choir boys

they are In too great n hurry. He later
Intimates that from llvo to novcn years of
hard work uro needed to pronro a blnger
for a carcor, and tint then n a matter of
cotirso success cannot lo guaranteed.

Sir. Martin Is repenting n truth which
lino often boen proclaimed. Tho Ameri-
can student wishes to rush through In two
year what n properly prepared pupil
would noed fivo yeara to do. Tho usual
notion In ono year for tono and ono for
repertoire. Then a BWift mn 11,1(1 lumP
to tho "grand opera stage.

In tho good old days of bol canto, when
tho singers of tho golden ago wero trained.
It was not thought excew-lv- to spend four
years on tono alone, and them Is n famil-

iar Btory that l'orpom kept tho groat

BBBBBBr

Caffarelll on technical exercises for six
years.

LIUI Lehmann, In her "How to Sing," de
clares that preparatory studies ought to
occupy not less than eight years. These
peoplo do not talk In a popular.' vein.
Parents wish their children to "take
songs" at tho end of the first three months.
Any teacher who Is fit to teach knows that
this Is wrong.but many or them havo to
gratify the foolish parents or lose their
pupils.

Then there enters the exigent matter
or pecuniary means. Two-thir- or those
to whom heaven has given voices are as
poor as the proverbial Job's turkey.
They oannot afford to study long. Most
of them could not afford It at all If some
kind friends did not furnish the means.

of the Cathedral of St John the Divine
will assist In the first chorus. This per-
formance It free to the publlo and Is the
last of the aeries of Lenten reel tali which
have been given at thlt church.

Miss Augusta Cottlow will give her
only New York recital at 'the Belasco
Theatre on Sunday afternoon, April 21.
The programme will Include telcctlont by
Bach, Chopin, MaeDowell, Debussy,
Rachmaninoff and LlapounoR.

The spring festival tour of the New
York Symphony orchestra beginning
April 16 will carry the organization
through the South and Middle West.
Mr. Damrotch will carry with him u
vocal quartet which will comprise Miss
Oortrude Rennyton, Miss Corlnne Welsh,
Paul Althouse and Arthur Mlddleton.

Mlts Isabel Hauser. the welt known and
talented pianist, and Alexander Sailavsky,
concert master of the New York Bym-phon- y

Orchestra, will give the second of
their recitals In the Myrtle Room of tho
Waldorf-Astori- a on Thurfday evening,
April i. For this concert they will have
the assistance ot the Batlavsky String
Quartet, ot which Mr. Saalavsky It the
first violin, Rudolph Rlssland second
vlulln. Ham Welssinan, viola and raul
Kefer cello. The programme will
Include tha piano quartet In CI minor
by Mozart, sonata for piano and cello,
op, 59, No. S, by Mendelssohn, and the
Dvorak piano quintet, Op. 84, nhlch the
artists are giving by requett.

Lovers of muslo await with pleasurable
anticipation the great festival of Irish
minstrelsy called a "rut Csolv which on

9

And it does not end there, Europe in

overrun y with American slngors
singing In "grand opera" whoao oxpciih"h
cro still being paid by friend? in this
country.

Thoso who have friends to support them!
aro Indeed fortunate, for tho unfathomable
horrors of the Btmgglo for an operatic
foothold need not confront them. But
with others tho caso t Indeed driercnt.
The salaries offered to theso young ulugera
are of oiiq of two kinds, oithcr .so Hitinll
as to Ihj ridiculous or merely nominal,
or In plain Knpllsli, for publication only.
Thotrntlt Im that year after year the young1
American blngcr has to pay for appear- -,
ances.

Now thero aro moro wnys than one of
paying. A man has to give money, but
a young woman can avoid doingthls. The'
means by which eho may eticapo paying
money for her npiiearanccg must Ira loft
to tho imagination. ,

It need only be said hero that tho misery,
hum'llatlon, bitter disillusionment nnd
open Bhamo to which some young shigar
aro put In order to fight their way to nuc-ce- ss

In Europo are not to be dcftc'rlbed
in nny public print. It may lis fully
conceded that any woman who can rU
to emlnenco In opera In ppllo of tho con-

ditions surrounding tho business nnd
riso with a clean heart and unsullied honor
is Indeed entitled to all tho glory that the
most splendid triumphs of un oporntio
career can bring to hor.

Europe l sttown with pitiful wrecks.
One finds them hiding away In romoti
places striving to forgot their wrntchod
experiences. This writer has talked with
sonin of them, and ho regurds it as a sol-

emn duty, when opera BingerH are telling
or tho golden promise of tholr profescion
and tho way to attain It, to say that II. Is
not from tho Idols of tho lyrlo stage, but
from those forlorn and buttorcd spirit
.brooding In the gloom of Europe's dark
rotreats that tho possible tragedies of thq
career must be learned. A young woman
should be marvellously certain of herself
and her powers before sho goes to begin
an operatic carcor In Europo.

It is a significant fact that the best and
the worst, country In Europo for the young
Blnger is Italy. Conditions aro the most
difficult and tho most trying, but a good
volco and a fair amount or dramatlo tem-
perament will carry one farther after
tho start is made than anywhere else.
In Franco the greatest difficulty Is to ob-

tain on appearanco at all. But after
getting It there Is Btill more trouble.
Chauvinism reigns supreme in Parle.

If Fromstad wero to go thero and Blng
BrxinnMMcln "Gotterdaranierung"as she
sang the rftlo'here lately in llw "Ring"
performance, tho Parisian papers would
all praise her kindly, and add that of
course it was nothing llko as good as tho
Impersonation of "our own Breval."

The appearance w hard to get, as we
have said, and the position is difficult to
maintain afterward. But provided the
artist Is not too great, there is a fair chance
for u young woman in Paris. If she is
very pretty and has u good volco she will
pleaso tho French operagoers. Girls
like Bessie Abbott and Sybil Sanderson
or Emma Eames in her early days have a
far better outlook in the French capital
than Lllll Lehmann or Margarets Matze-naue- r.

Paris always (eels called upon to
defend Itself against stars of their mag-

nitude.
In Germany Amorlcan singers have In

recent years done remarkably well. It is
a good field for them. The language la
not difficult for tho English speaking
Blngcr and tho standard of vocal excellenod
Is so low that an ordinarily good singer
who has learned to enunciate Gorman
clearly and has aoiulrj.i eo:n3 stage
routine can hops to find 033 jp ition In ths
Fatherland.

Why do not the young singers begin
right here? Tho answer to that Is that
their countryman will not let them.

The American operatlo publlo demands
stars of tho tint magnitude It will not
listen to promising young singers In the
great riles of tho principal works. Hence
If a Iwginnor is engaged for tho Metro-
politan, she must bo satisfied to sing
very small parts for from fivo to oight
years, ny tnat tuno sne is inorougniy
identified with such rotes in the puuuo
mind and would not be accepted In a
leading r6lo even If she wero a Pattl.

She must go to Europe aud get a reputa-
tion before her countrymen will accept
her. And thera to something more. Sho
really noeds the European training

it is not possible hero to' call full
stage rehearsals for tho sake of a youthful
aspirant, and hencu moat or thorn do. not
get sufficient instruction in stage busi-

ness. In European theatres rehearsals
aro rrequent and the young slngere are
drilled rigorously In notion and general
stage routine.

The whole matter Is full of complica-

tions. But without doubt the opuratlo
careor looks ho attractive to the young
who view it from before the footlights
that they will not easily be deterred from
trying to break through the stage door.
It may be well for most of thorn to re-

member that there are about 10,600

students of singing In New York alone.
The percentage of thera that will ever be
heard of is very small indeed. But when
they have finished their work and most of
them have sunk Into obscurity tholr
places will be taken by 10,000 more.

W. J. HlVDKRSOV.

der the auspices of the Gaelic Society
of this city will bo held at Carnegie Hall
on taster Sunday evenlntr, April 7. 1912.
The object of tho festival Is to truly rep-
resent to Americans the musical and
literary culture of Ireland. No effort
will bo spared by the society, which It
composod of the most prominent Irish- -
Americans in me cuy, vu miutu wiw

vul a credit to Irelund.
Th foHtivnl lust vAr was clven bv

Victor Hetbert, ono of tho members of
the society, ana ins orcnesira. nus year
Miss Allen Nielsen, one of the leadline
sopranos of the Metropolitan and Boston
opera companies, will be the pilnclpul
soloist and will sing several ot the match-
less melodies of Ireland. Including 'llm
Blackbird (In Gaelic), "flavournesn Doe-llsh- ."

"Tho Harp In the Air,' "The Last
Rose of Bummer," &c.

Tho People's Choral Union will sins
Mendelssohn's oratorio "St. Paul" next

tho preat hall of th College of the City
or new tone. ur. rrann uiwconduct, Prof. Samuel A. Baldwin
will bo at the organ and Mrs. Ldlth
Chapman Qoold. soprano: Miss Mary Jut'
dan, contralto; William Wheal,
tenor, and Frederick Wheeler, .bac.
will be the assisting artists. Admission
to tho performance will bo free to tho pub-
llo and no card! will be required.

Why We Kap on Wood.
from tht Farm and Firttide

The superstition of rapping on wood whn
one h been betrayed Into hoasftng of a
special bit of luck. Ik Immunity from ill-

ness, Ac. Is of Cieriiwn origin, I Im ran
weiv supposed to drive away evil spirit;
veied by vaunted happiness or tny ploco nf
good fortune.

1 h three raps originally sljtnlfied th
thrt of the Trinity. Father. Bon
and Uoly tthost. andth uecestlty for ran-pin- g

on wood was becuuse that was th
material of th eros.


